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d in the displacement of the subject in many of
have chosen his painting ‘Capgras Delusion’ 1o

50 done a large scale visual transeription of the

me to understand his technique in practical terms.
10 my own work. ‘Capgras Delusion’ is a painting in
» Completed in 2013, It interests me because of its high con-

N the subject and the background, which creates the effect
xposed photograph

portraits, |
jer. | have al
ich allowed
translate in

on is the term for a disorder in which the individual is con-
one close to them has been replaced by an identical

and can come as a symptom of parancid schizophrenia,

d dementia. Though Caldwell has not stated his reason for
resting to think about portralture in terms of face and
on. The title causes the viewer to question appearance

their eyes closed, and has a neutral expression Mhhmk the dark
hac merge, the actual form presented has deletions, or appears to, where there is
and the subject’s left shoulder are not depicted. The red line to the right of the
abstract; though it brings out the warmer tones in the skin, it would be quite
de to idea of the capgras delusion. It could be argued that an individual with the
r of reality is upset, and that the clarity and precision of the line contrasts to that—
| confidently pursue. | o, however, think the abstract lines and shapes work well
sm in Caldwell’s paintings, giving the effect of fragmentation. In an interview
he talks about the “tension and lack of resolve* between the classical and the ab-

Adam Cadwell, Mars |, ol on canvas,

draws attention to the softness of oil paint. The brushstrokes are quite loose
mmm.mmm" slightly, but despite the initial strength of the light/dark
contrast the portrait is in fact painted very sensitively; this is particularly shown in the gentle blending
between areas of light and dark on the forehead and neck, and the features of the face. The contrast is
reminiscent of the pioneering use of chiaroscuro in the 16th and 17th century. In these works subject
were often in the dark, lit by a single strong light source. Italian painter Caravaggio was on of the key
MNmmddnmlquhlonmlnmmmbmkmnmmmm.
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E “spotight effect thats cleay echoed in Capgras Delusion’. Caldwell s painted the subjects face
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the clarity of the depiction is compromised by this technique.

lmmﬁkiumihwkkz reflected in her
criticism for being shallow as an artist. It is arguable,
{ ~ in which she lives; she rose to fame in the mid-90s with
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;xwtuﬁhudmwum.mwmdommon'smmcn
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won work, par-
in the ideas this analysis has explored in my ;
aqmdm‘cﬂu to compromise how 3 subject is perceived.













e

S
i e o r”""

Pt il




“Hungerford Bridge From Room 812, Savoy Hotel” January 2005
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Immed.atel Mn ee was really attracteq
b the ﬂejdll\/ SPaCC made bj the
U\au.s n M} S(ulpkure and looktng at
Dorts Salcede’s Work has hekped me
deVC(DP My ldeas N how to CIPLO'"C U\‘S’
ke her work where She uSed concrete,
| fd.Lcd the neqatwe SPa(.QS n to
make solid Sh PCSAI think this Works
well & makeS you focus on the absence |
of chair more,| ke the Way these |
experimentS ook quite abstract ang
it & up to the viewer to pick out

the shape of the chairs. | used cut-
Jut Card and paper stucies to Show |
and. empha gise the Strong,clean ULnes
created by the rigid ‘design of the
hairs.
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A selection of outcomes and
skills based work for

A Level Fine Art Year 1
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This board represents my continuation of my respanse
and influence to Picasso’s blue period | have tried to
show strong emotion by using powerful composition and
dark, atmosphere shades

To begin my studies of self-portraiture, | started to
experiment with a different medium... oil pastel. | have
had previous experience with this material, and would
like to push it further to a level that would be successful
enough to use for a final outcome. To push this and to
gain further knowledge | have used different tec hniques
tools and material to vary results and the diversity of
studies. My favourite way of changing to appearance of
the oil pastel was by incorporating white spirit. The
white spirit caused the ol based media to thin, and
therefore it blended a lot more easily and effect

branch out from blues, | have trialed other colour

as orange and green, but kept the overall tone ¢

dull. Conclusively I have decided to stick to blue as | feel
it conveys to mood | want to sent best

To push my project further | have decided to create a
la r study in the medium of acrylic paint, featurin,
blue tones and more expressive marks

painting, | used a slightly warmer pal to mak
portrait more like it deriv subject

portrait shows an extreme ¢ up on the face, with nc

much definition or focus on the hair or surroundin
instead | have ided to v dark colour

the contrast between the skin tone, and the

face. The more expressive marks

variety of palette knifes

uncertainty which fit in w

ir, dejection and ¢
of the study and the
portrait mean the way
f

the subject, an € painting is cryin

fit it best with

and technic
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